
KJ: I think it drew attention to consciousness. Prior to that time, people would think that consciousness was this basic normal, perceptual, cognitive, 
average kind of thing. If it changed, it was because there was something wrong with you. In the ‘60s, because of drugs and because of the kind of 
thinking that came out of psychedelic culture, people started to think that consciousness was a much more changeable kind of thing. We tend to make 
judgments about art now in terms of how it affects our consciousness: how does it change how we think or feel?

CM: Aside from the obvious -- rock posters, etc. -- what are the significant ways in which drugs have influenced our visual culture?

KJ: I haven’t seen the Cory Arcangel show [at the Whitney Museum] yet, but that strikes me as very much the product of neo-psychedelic thinking. It 
gives a sense that the purpose of art might be to get under the surface and tinker with the machinery of what we take for granted as reality.

Deborah Kass's "Daddy" from 2008

CM: There were a couple of shows at Gavin Brown’s 
gallery in the past decade that exhibited art under the organizing principle of 'drunk 
versus stoned.' How do you see those qualities breaking out?

KJ: [Drunk art] boils down to expressionistic painting. Painting that is impulsive, active, aggres-
sive -- like Abstract Expressionism, which is generally associated with painters who drank a lot. 
Stoned art tends to be introverted, tends to focus on details, tends to be repetitive. In the book, I 
mention a James Siena as something that looks like a kind of stoner art -- a certain kind of 
system of incremental mark making that yields something more than those marks.

CM: What’s the best New York museum to be stoned in?

KJ: It would have to be the Met. It’s so big and so varied and so intense. Go to parts of the 
museum that are less popular. Look at things like silver -- I’m very attracted to bright and shiny 
and intricate things. I suppose it would be interesting to go to Dia: Beacon because you have 
these vast spaces and they’re kind of minimalist, in the way we were talking about earlier. Any 
museum could be transformed with a little herbal assistance. But without a doubt, the Met is the 
place to go.

***

Photos: Maurizio Cattelan's sculptures (such as the embedded horse figure from 2007, above right) are exemplary of a more high-concept school of 
drug culture-influenced work, writes Johnson, of "an age of irony and contingency where nothing is inherently meaningful, no truth absolute, no 
authority unimpeachable; wherein the ultimate value is the free play of creative mind." At bottom left, Deborah Kass's "Daddy" a painting from 2008, 
embodies the Technicolor qualities of the '60s psychedelic visual style while playing with notions of gender. (All images courtesy of Prestel.)




